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III THIHTX IMPROVISED S<E.OS , , . , . . , . 
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IV SEVEN JAZZ DUETS...... 

(WITH IMPROVISATION) 



Cm7 



Ef7 



C Minor Chord with Minor Seventh: Root - Minor Third - Perfect 
Fifth - Minor Seventh. . .C-Eb-G-Bb. (As was stated above, the 
small [m] applies to the third [Eb], not the Sev«at%> becaas© 
the Seventh is automaticaa^ly 9 Minpr Seventh).. 

CtRl 



This is a chord Which ia based on four notes vAiich are one aiid 
a half tones apart: Root - Minor Third - Diminished Fifth - 
Double Flatted Seventh (or Major Sixth) .,, C-Eb-Gb-Bbb (or A*)). 



C ftugmented Chord with Seventh: Root 
Fifth - Minor Seventh. . .C-E-G#-Bb. 




C Ma j 7 



Since the letter [C] denotes a Major Chord, the letters [Maj] 
apply to the Seventh: Root - Major Third - perfect Fifth - ,MaJor 



C Maj 7 




CmMajV C Minor Chord with a Major Seventh. (The small [m] applies -o 

the Third, the letters [Maj] apply to the Seventh): Root - '-linor 
- eepf^^it Fifth Major Seventh. . ,e-gb-G-B. 



On Maj- 7 



— + 



G Diminished Chord with a Major Seventh: Root - Minor Third - 
Sindnislied Fifth - Major Seventh. , *C-^-Gb-B. 




C Maj 7 C Augmented Chord with a Major Seventh: Root - Major Third 
Augmented Fifth *■ ts 



C"^ Maj 7 




Cm? [-5] C Minor Seventh with a Flatted Fifth: Root - Minor Third 
Flatted Fifth. (Small [-] means note is flat) and Minor 
Seventh* - . C-Ha-Gb-Bb. 



Cm 7 t-5i 




SEvrnva csosDS 

(C MAJOR) 




Memorize the following seventh chords and their acalei 
The scales are all in the Hey of [C] Major. 



CMaj 7 



Dm7 




Em7 




Am? 




CMaj 7 



r r rrff ffrn 



EXAMPLES OF IMPROVISATION ON INDIVIDUAL CHORDS 
IN THE I^f^ C MAJOR USING THE CX)RRECT SCALES 

[C] C MAJOR CHORD... C-E-G, BUT ALSO NOTES MAY 
BE ADDED SUCH AS THE 6^ - [A] ANB T^ lAJOR 
SEVEtlTH - [B]. 



{, ^ rj'r f^r J r f I f rr 




i w n. 




Em7 E-G-B-D 




^j. f-j-^g J^t f |t_r [J 



[E] F MAJOR CHORD, F-A-C, BUT ALSO TOE 6W. - [0] 
AND THE MAJOR SEVENS - [E] MAY BE ADDED. 





[*] Notice the use of B^, not Bb, because It is in the key of [c]. 




I ! r .^^u V i u u"f 



Aki7 A-C-E-G 



Bra? B-D-F-A 



J 



EXAMPLES pF IMPROVISATStOH ON DIFFERENT CHORD 



(KEY OB C MAJOR) 



t 





■A- 





Em7 




G7 [9t 




■"-5 



10 



SEVENTH OiORDS 
(G MAJOR) 



GMaj 7 



Am7 




HeiQorlze the following seventh chords and their scalea. 

(Key of G Major) 



G Ma j 7 




GMaj 7 



I! 

BCAMPLES OF IMPROVISATION USING CHOR£^. 1^<B' 
IIOTES, NOT IN THE SOAIiE OF TQE KB7. 




D7 [13th] ® ^ A 

f Lj l,r"^ ^"^^ f it f r f lCj n ' ^ 11 

In, the exajnple above, the A7 in bars three and four 
calls for a M»j*aj? -^gfilasd' 




In the exan^le above, bar two [E7] cslls for G# and 
bars three and four [A7] calls for Ct, 



CHORD AND SCALE STUDY 
(G MAJOR) 





^^^^ 



14 



FMaj 7 




Gm7 



Am7 



12 



BbMaj 7 




C7 



Dm? 



1 



Em7[-5] O 

O — ~ 




F Mai 



1 



Hemorize the following sev@flPtSs ^i^e^^ and their scales. 

(Key of P Major! 

F Ma j 7 Gm7 



C7 



1 



- ^ 



^ f fi c 



PMajj^ A g g fir ■> 
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WHEN OCCASICMAI. TEMPORARY MODULATIONS OCOm, 
THE SCALES SIHJULD BE IN THE NEW KEYS. THE 
FOLLCWIHG IS TEMPORARY MODULATIONS TO [C] 
AND [6]. 



/ 



F 
A 



Gm? C7 . 



Dm7 
-# 



E 



'"(Itey of C) 



Dm7 



G7[13] 



D7 



Am? 
J . 



D7 



Gm7 




is'^i Kj u 



(Key of F) 



^ Gm7 C7 ^ 
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BLUE NOTES ARE TOE MINOR TOIRD, FLATTED FIFTH 
AND THE MINOR SEVENTH A CHORD, HERE ARE SOME 
EXAMPLES OP TWELVE BAR BLUES PROGRESSION FOR 
DEMONSTRATION PURPOSES. 




C7 




A 




n 

I 



i 



AND SCRLE STUDY 
(F MAJOR) 



PfKlj 7 




i-3ffr,.fiff /Ml j-JW^rj^Jjii 



Gm7 



cT ^ f .r 



Am7 



Bb Ma j 7 





f f Lf f tj 

P Maj 7 ^ 



^ Bb Maj 7 



J^m7 




FMaj 7 Em7[-5] ^m7 



BbMaj 7. 




SEVEtirra CHORDS 
(D MRJOR) 



DMaj 7 



Em7 




Bm7 




35: 



e%B7[-5] 



i 



^ ^ ^ -g- 



Memorize the following seventh chords and their scales. 

(Key of D Major) 



DMaj 7 





GMaj 7 



A7 




'>f''rffffrj.iiii 



Bm7 



o 




£ ^ ^ 



2. 



THE CHORD COMBINATION MOST COMMOHLY FOUND IN MOST 
TUNES IS THE II7-S7_I, THIS IS THE MINOR SEVENTH 
CHORD BASED ON THE SECOND DEGREE OF THE SCALE TO 
THE SEVENTH CHORD BASED ON THE FIFTH DEGREE OF THE 
SCALE TO TEE TONIC WHICH IS THE CHORD BASED OS THE 
FIRST DEGREE OF THE SCALE. THE FOLLOWING ARE 
EXTiMPLES OE 3HE USE OP 117-27-1, 



Dm? 




Dm7 





m 



(KEY OB P MJiJCaiJ 




CHOV(D AND S@y^ STU)^ 
(D MAJOR) 




2T 



BbMaj 7 



can7 



■Mm 




Bb Ma j 7 



Memojrize the following seventh chords and their scales. 

(Key of Bb Major) 




(v£D1 p. 24j 



CHORD AN 




,E S*ODY 



<K) MRJOR) 



so 



THE FOLLOWING IS AN EXERCISEDEMDNSTOATING ^ 

SSth chord in all w^ve^. play it slowly 

AT FIRST AND GRADUALLY DEVELOP SPEED. 




^^^^^^^^^ 



ise demonstrating the Ma jor Jth^Ch°^d^xn 
sic 

GMaj 7 



speed. ^ T C Ma j 7 



^^^^^^^^^^ 

*" ' Bb Ma j 7 EbMajJ ^ 

^^^^^^^ 




3 



THE FOLLCMING IS AN EXERCISE DEMONSTRATING THE 
r7THl CHORD IN ALL TOELVE KEYS, PLAY IT SLOWLY 

m jmim ^asS^ '^^We^ ijevglop speed. 




SEVENTH CBOWS 



lit J „ rt-^ 



C#in7 




DMaj 7 

* -» ^ ^ -e- 



E7 



^ « 



F#in7 



G#ni7[-5] 



AMaj 7 




Memorize the following seventh chords and their scales. 

(Key of A Major) 

A Ma j 7 



33 



MANY TUNES [T?] CHORDS GOIHG UP A FOURTH OR 

DOWN A FIFTil TO AHOTHER [27] CHORD, ESPECIALLY 
ON BRIDGES (THE MIDDLE PART OF A TUNE) . THE 
FOLLOWING IS AN EXERCISE USING [S7] CHORDS GOING 
THROUGH ALL 1WELVE KEYS. THESE ARE FCUR BAR 
PHRASES, BUT NOTICE THE USE OF THE [n?] CEB3K3S 
IN COHJUHCnON WITH THE [ST?] CHORDS, 




(Continued on next page) 
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B7 



I 

I 



1 
I 
I 



• jy^^ ^ Abm7 AbmtMaj 7] 



j , rr^it^^if t f f tif^ ^(T^iTi ^j^f J 1 1 





I 



■ _ Ain7 _ . ■ 




I 
I 
I 
i 
p 
I 
n 
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CBORD AND SCALE STUDY 

(A MAJOR) 



AMaj 7 




G#iti7r-y 




D Ma j 7 C#m7 Bni7 A Ma j 7 G#in7 [ - 5 ] P#m7 E7 



DMaj 7 



(Eb MAJOR) 




Memorize the following seventh chords and t^ied* B«aftle 



(Key of Eb Major) 



38 



CHORD AND SCALE STUDY 
(Eb MAJOR) 




3fi 



EbHaj 7 Dm7[-5] 

Cm7 

fii. | -ftffT fii .;-fff i7,|- - ]r ii 

Gm7 C7 r — Fni7 _ Bb7 _ , . . ^ 



SOLO #7 



Bb7 





Bb7 . ^ * 



EbMaj 7 Dm7[-5] - Cin? _ _ Ab Ma^i t 



Ab Mflij t 




^7 Bb7 . ^ - _ A . 

ill '-'ifii I 'i.r i f fr-f, f ; 

n^i CI SW7 Bb7 



" 1 




Eb7 

|ip ^iT II iTi i~ I I 

Gm7 C7 A ir™7 Rb7 A. 





C7 A Fm7 Bb7 ^ C7 

i1 ^ I Hi t nr'iTi 

Eb . 



Bb7 ^ Eb . ^ " ' ^ 



Eb°7 'T.^'f''' Ow-- 
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IN ORDER TO GIVE COHTIHUITY TO ONES IMPROVISING, 
THE PLAYER SHOULD STRIVE TO PLAY LITTLE IDEAS AND 
DEVELOP THEM, THE POLLCWIHG EXAMPLES DEMONSTRATE 
A BASIC IDEA, AND SHOW SOW TBEY ARE RE-USED AND 
SEVrnxuBED m THE 12 BAR CH^^. 

(c mjms^ 



Basic Idea 




tG MAJOR) 



41 



Basic Idea 




42 



(D HhJOR) 



Basic Idea 



Moderate Swing Ten^ 

D _ 




I 



I 
I 
i 
i 




D P#m7 B7 Em7 ^ 



^G7 




,Fm7 _ Bb7 




>r f f , f fTr ^ * rt f iT TrTf f f 1 



' Dm7 ^ 
P7 ^ > Bb 



2 




1 

I 



1 



Basic Idea 




4t 



P Maj 7 
> ^ 



G7 




G7 P 




F#tn7[-5] B7 Bm7[-51 . 

A y - -A - ^ * -» « 



E7 



Am E7[-9] 
9 - «A i ^ 



Im W B7 E7r + 5] Am E7[+5] 




E7E-9] Asa Dm B7 



Am 



Bm7[-.5] 



E7[+5] Am 



Bm7[-5] 



Am 



E7l*5]^ 



B7[-9] 



Bm7t-5] 



E7I + 5] Aift' 



^ E7[ + y Am ^ ^ ^ 



Bm7t-5] 



E7[+5] 



Bm7[-5] E7[+5] Am 



Bni7t-5] 



E7[+5] Am 



B7[-9] 



E7 



1^ ^=3 /.^ 



Moderate S^ng Ten^o 



WftTCS YCWB ^LF STEP 




nil-- 






2 



i 



On 



m 




Am7 G D7 



•9MtSt. - - - 




D7 



wmm- - -- -- - i'^ ^ 



Bb°7 



^Ff Tt'jjTr ^IflTi 




G Am" d 

A 



On 



ft7 



Mi 



- A 



D7 



D7 




A7 



D7 



D7 



G 



A7 



D7 



r<>,-; ^'j.i: ,,,7ff; , ,,-rff; J 




G7 



ib/^-ii Lrl 



on 



1 



i-r ' Tfr .iffrT i r^'iTi 



Am? ^ ^ G An? G E7 

t y7 LJurrjVr,,7j.yrinv i, -_,,]|,...3ai-H 



Ain9 7[-51 e E7 " " G — 

^^^^^^^^^^^^^^^ 



G E7 



Am9 7 [-5] 
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BREAKFAST FOR TIPFWJY 



Em 



A > 



Am? 




trr. 



F#m7[-5] 



4- 



Am 



Dm7 



E7[>f^} E7 



Am 



Bm7 [-»5] 



i-f r f r 



A > 



F#m7[-5] B7 



Em 



F#m7t-5] 



B7[+5] B7 




A > - ^ A > 



Em 



Am7 



F#m7|;-5] .B7[-9] Em 

-2. 



E7 



ytctietc. ^ ^ - 



Am? 



Em 



»^ P#m7t-®1' B7 



// vetfefc. — - - 

B7[+51 _ 



Em 



Am? 



Fttm7I-5] 



B7 



Em 



Am7 



F#m7[-5] B? Em E7 _ 



/ P5t«rft - - - - ^ ^ - ^ ^ 

Dm7 



Am 



Bm7t-^S3, 



E7. 



^ V^caffc _____ __^. f 

Dm? 



Am 




Bm7[-5]. F#ro7[-5I 37 

A 



Em 



Am? Ffen7[-5] Em 



Am7 




IW|;«5J__ Em ^ E7 ^^^^ ^ 



Em 



Am? 



F#ft7[-51 



^ 6«0« ----- 

Am7 




^■^^-^^B7i + 5] 



^ B7 



Em Am 



F#m7[-5] 



^1, - |-32r7£i^ 



Em Am ^^''i-^^ Em 

B7 > ^ 



68 




DO - 

Moderate Swing Tert^io 
D 



(#7> 



an? 



E#ni7 



m 



> 

-4^ 



C#7 



^ - A B7 <^ 



Bm7 



I' 



A7 



F#in7 B7 



Em7 



17 f rrff^f !M 




I 5 • J Gm7 

' * A7 D Em7 A7 D ^ U 7" ' 



C7 



Fm7 Bb7 



Eb 




I-' 7jlF' If ,1 



Eb IS(7T-S] G7 



Cm7 



F7 



Bb 



E:n7 
A > A 



?#m7 



E#°7F#m7p#7^ A 




F#m7[-5] B7 



Em7I-5] 



A7 



D Em7 _ A >- »■ 



G#ni7 
*\ " G#7 



F#m7[-5] 



• i T i r i T if r , 'r , ff,ft | f,'r i rtifr . 




Ern7[-51 A7 



I* Bt „ - A7 D 

Em7 



EOil 



ft7 



P#m7 lBfe^ 



' I in If ' I ; iii;^irr 



imf 

- A 




Em? 



62 

Moderate Swing Tempo 
On 



IT'S ABOUT THAT TIME 

Am7[-5] A C7 Gm 



{#10) 



Am7[-5> ^ 



On ^ ^ Am7[-5] A D7 Gm ^ O ^ A 



5E 



G7f+9] 




cm 



-5] 07 Gm. 




D7 



Gm 



C7 



On 



jjlfffff |Lr;/ r ;.r|T,rrff . | L^ a^ 



D7r+SJ 
Am7[-5] <3m G7 

- A 



Cm 




Eh 



D7 



m 



53 



D7 
A 



C7 



j„ T rfr f f >f if \ ^ 




F 



C7 



Qtt" 
A 



C7 



i^iiiirrir f ir|ilt-|r- 





A _ 



Gm7 C7 



^itf r r r ^^^ ^ 



Gm7 

D7 > A 



C7 



F 



, r itr r^^ ^^gf^^ 



65 




p 



Biif7[-5] 



E7 



I 



Em7 



C#m7 D E7 Bm7 



E7 A 
- A 



2 cawfc-. 

Em7 



A7 D ^» * 



P#m7 



b7 



F#m7 B7 



E7 




,X Am7 ■ D7 ^ 





Bm7[-5] E7 

t,: ^ - 











. - - ^ 





1. 
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IMPROVISEP SCXLO #1 



Moderate Swing Tempo 
C 



Bm7[-53 



E7 



Gm7 



C7[-9] 




Pm ^ 



G7 




Bm7[-5] 



E7 




Ftn 



7 UicjTjTnj?^ . f i^Tf/fj^tfi.f^rfjrr^- ^ 



IHPRO«I5£D &<SX> #2 



m 



am^mm swing Tempo 

c 



Dm7 , G7 f 




A7 _A Dm7 



G7 ^ 



G7 




Dm7 G7 A 



E7 A7 ^ J5m7 _ g7 C Dm? D#°7 G 



DBi7 G7 ^ A 




■6 Dm7 



Pm7 Tju? 

Eb G D7 



G7 




C Dm7 ^ ^ ^Dm7 G7 . ^ 

j^l lT7j l- J | |'i r|Tii^fit|fT]| f^i 



A7 _ Dm7 



G7 c 



G7 



70 IMPROVISED SOLO #3 

litocte3;ate Swing Tea^o 



Fm 
A 



D7 



Dm? &7 ^ i 




C7 



Fm 





Dm7 Q7 C Dm? ^7 B7 » 




Fm _ 



Dm? G13i-9] C9Maj7 



It 

Moderate Swing Tempo 
Rm7 



IMPROVISED SOLO #5 
D7 



Bm7, E7 



Am7 




^^^^ ^ ' Sffl^ ^ 



fe7 

**** _ A > 



A7 



Ab7 





Em7 EmMa^7 Em7 OT > ,-'1 



Am7 Am Ma j 7 Am7 



D7 Bm7 



Bm 7 Bm7 37 



AT 



Ab9 



Itoderate Swiag Tbh^kj 




Cra7 p7 




IMPROVISED SOLO #8 

Moderate Swing Tempo 

^ Em7 A7 Dm A Gm7 



T8 



iil' ^ ^ Em? A7 um ^ _ ^ , j, 



Gm7 



C7r-9] F 




Em7 ^ A7 Dm 



*SlftT tl 



Gml 



C7r-91 




Am7[-5] ii9 «sm 



Gm7T-5] C7[-9] F 





Gm7 













7 1^ 
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Moderate Swing Tempo 



IMPROVISED SOLO #9 



A7 



Mode 



Dm7 




G7 Em7 A7 _ G7[+5L 



A7 



Bb7 A7 




Dm7 



G7 



r i 'itT ffifrr,;ur7 irrriii.,rf |.i r' ' 



E F#ra7 E F#m7 



F#m7 



E7 ^ A7 ^-^ G7 



Eb°7 



Dm7 



b7 




Q9[+5] CHaj9 



IMPROVISfiB -S^: #10 



11 



Am7 



D7 




Dnt7 



G7 



it ^- — ^ ^ -> ^ ^ Cm x"-^^ 



P#7 Bm c7- 



D 



Em7 _ A7 F#m7r-5] 



B7 



E7 



Am 




C#m7f-31 Bm7(-5] 



Em7 




A7 A D 



F#m7 



A7 



.£=1. 



B7 



L — . _ ^ P# ^-7 G#m7 c#7 ^ ^ 



F#m7[-5] 37 



A7[-9J 
[ + 51 



F#m7r-5] 



Em7 



Em7 — . A7 




B7 



Em7 >^ C#m7[-5] Bm wm/i-3j 

^^^^^^^^ ^^^^^^ 



G#m7[-5] 




^7 



|-iri f i r'rriT|Mk->r T'Tritrv,^r i 



A7 D 



B7r-9] 
[-5] 



3 



^ A7 




Em7 ^ A7 an? 

1 n — 



Em7 A7 
A7 _ _ /-^ i 






F#m7[-5] 



A7 Em7 .7 

2lrf7 A7 A Em7 ^ • ~ - 



D On D 

D7 G A ^ Am A7 ^ P 




E7 



A7 



/lit' 



'''■'5»'«3'i 




Em7 A7 





ffoderate Swing Tempo 
A7 



IMPBOraSED SOLO #13 



Dm 



Bm7[-5] 




Dm 




_ ^ Am Ma j 7 D7 ' G 

Am^ _ Am7 ^ 



P7 



E7 




Moderate Swing Ten^o 
A 



IMPROTISED SCtt.0 #14 



Am7 



_ f .i 'rrT i i:. |nfVrY- , u iTrfnT i i 



E7r-91 




IMn7 



C • Bm7 E7 




B Ma j 7 M>i«Bi 




C#7 



P#m 

A 



D#ni7[-5] Sr? 



Bia7 ^ ^ ^ ^ 




F#m7 E7 A 

^ejfel? ^ Bit.? ^ ' ^ 



^ IMPaOVISBD SOLO #15 



Mo^»te Swing Tempo 




u 

m^Te^6 swing ^Sexapo 

# G7 



IMPROVISK) #17 
P 



Em7 



A? 




A7 




A7 



F B7 



. G7 ^ Gb7 



Dm7 



G7 




Ant? 



G7 Dm7 G7[-9] 



G7I + 5J 




86 

Moderate Swing Tempo 



IMPROVISEP SOLO #19 



D7 &tf7 



Aa7 D7 &tf7 ^ ^ D7 




D7 



Am? 



D7 



Am7 



D7 



G7 



Dm? 



Dm7 



^^^^ 



F#m7[-5] B7 Era7 ^^/^ 

i^rT|iT|-ir-i7iTi"ni^T-| i-m-,- 




Am? D? Ant7 D7[-9] G 




E7t^5] Am? 

_ A 



Moderate Swing Testpo 



IMPROVISED SOLO #20 



Eta? 



A7[-9] 




Dm? 



G7 



B7 



Em6 






B7[_9] 



A7 



Dm7 G7 



Aii.k 



Oat? 



G7 



. A 



P#m7[-5] 



G#m7 



Gm7 



B7 



ET[+5J E Maj 9 



Moderate Swing Tempo 
AbMaj 7 



IMPROVISED SqW) #21 
G7 




c 



AbMiBj? 



G7[+9] ^ <^f-^ 



P*n7[-S] 



Em? 




Bm7 



fin' r' f^'wr^^'h tf 



AbMaj 7 



G7I-9] 




Ab Maj 7 
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90 IHPBOVISBD SOLO #22 




^^^^^^ 



Dm7 




G7 




Kb°7 



" A7 [ -9.] 

c 1-53 



G7[-9] 



Dm? 



' ' Ui/ ' 



Fro7 



p Tl --^fmr I I I -ril q III 



G7I-9] 



81 



Bm7 ^ E7 ^ ^ A ^ 



Dm7 



C ^ ^ 



G7 ti 



Gm7 C7 



Dm7t-5I 



G7 



Dm7 C /^^ lV 



Am . F Q7 A Eh°l 



an? Dm Ma j 7 

*— > Dm7 G7 




c 

A 



«S^' - ^ GT ^-Cr^^ ^ G7 T s ^ 



G7r+5] C 



itoderate 




Am 



iMPWSvis^ s<ao #23 

»ti7t-53 E7 



Am 



A7 



E7 



Am 




Em7r-5] ^ 



A7 




^ ^^^^^ 



E7 



Am ^ Bm/i-aj, - 

^^^^^^^ 




A7[-9] 



On 



m 



Dm7 



A7 



G13[_9] 



' ntfrviiTi I , ' 



G7[-9] 



A7[-9] 



G7[-9] 

k 



94 



Am 
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